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In the beginning there is an island. Nobt the terra firma,
the ‘inhabited world’ of Asia, Africa and BEurcpe, laying alone
on a watery globe as conceived by writers of classical anti-
cuity. No. There really is ‘another’ island, but, alas!, it is

But one small wreck the Gods in pity left
To mark the linit of Destruction's sweep,
A highland of its continent bereft,
A limb of greatness towering from the desp.’?

Yes, it was all which was left of fair Atlantis, that sclid
ground once corjured up mid Ocean and often heard of by the
sage in Plato’s Academy.

Should this *limb’ be pitied? Certainly not! There, ‘where
rolls the wvast Atlantic in his pride ... afar from Afric’s
coast’? the cliffs of this enchanted Isle arise. A ‘new’ Phmacia,
a ramant of Eden, it lies ‘on the confines of the torrid
zone, /Yet [it is] tempered soft by milder Northern skies‘®.
‘There budding Spring and blooming Sumner joined/With Autunn
ripe in linkéd dance appear’®. These sean to be the three peren-
nial graces of the yvear for ‘There all the Seasons are so fine-
iy blent, /That Spring ‘mid Winter charms the raptured year<®.

Apparently depopulated, amidst slopes and ravines, peaks
and chasms, (the finest of which, the sublime Curral, would
provide the perfect amphitheatre for the combat between
Jupiter and the 7Titans), this island of contrasts offers a
flora of an apparently never ending variety. All in blessed
cohabitation, ‘Bananas arch their scimitar-like leaves'?,
‘Like mermaid’'s tresses Chere lie careless spread/The long,
bright leaflets of the dulcet cane’'’, and flowers seem Lo have
caught a tinge from Paradise. Chiefest and best, however, is
its generous Vine, the premiwn gift the Thracian God could
give to man. Here it ‘Swells with nectareous Jjuilces more
divine/Than Rhine’'s or Rhone's or Chryssus’ banks bestow'®.

Surely this Armida’s garden could not have been a poet’s dream!

Know' st thou the Island where these marvels meet,

The peerless Isle with all Earth’'s treasures strown,
Know'st thou the Ocean-flower so softly sweel?

Oh, surely ‘tis Madeira‘s isle alone!?

With its minutely described beauties cul short many fold,
thus do we reach the end of Canto I of Terence Mahon Hughes’'s
The Ocean Flower., It is a poem in ten Cantos consisting of
cuatrains interspersed with ballads which narrate wvarious
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episodes. Were it not for the fact that it is not in total
accordance with Bachtin’s three prescriptions for an epicy, it
could, in many respects, be considered one.

The poam 1s preceded by an historical and descriptive
account of the island of Madeira, as well as of a summary of
the discoveries and chivalrous history of Portugal, and an
essay on Portuguese Literature. The first twe explain and jus-
tify, to a great extenl, much of the maferial in the poem.

vhenever I set my eves on books on Madeira, published by
Englishmen, my curicsity is always aroused, even though they
are completely out of my way as far as my area of investiga-
cion is concerned. However, I do take interest in them, and
carry my research a little further whenever I deem it neces-
sary and worthwhile.

guch is the case. Moreover, it ls a poem, a rarity amidst
diaries, fjournals and travel impressions. 1 must, neverthe-
iess, declare that I do not go about it with the ambitions of
an historian, nor do I intend to scrutinise the poem aiming
at a thorough literary analysis. Both would meet with lack of
time and space, considering the amount of aspects and eplisodes
ro cover., T merely seek to make the contents of the poarn known
for the use of others who would like to explore an aspect or
other of it more thoroughly than I have. Tndeed, many epi
ay. L

sodes

would, de per se, provide enough material for an ¢
myself intend to go deeper into the author’s life and works,
if T have the opportunity to do so.

As a matter of fact, it was this latter aspect which brought
me some difficulties when dealing with the poem in discussion.
Even though it was published in 1845, little is known about
the date of its composition.

In the first chapter of Francisco Travassos valder's Africa
Ocidental {(1864), part of an Anthology of Madeiran texts edi-
ted by Cabral do Nascimento, there is a reference Lo Madeira
as being ‘a Flor do Oceano’. In a foot-note to this reference
the author says that it had been his father, conde de Bonfim,
who had callied the island so when addressing his troops in
1828, when he was Governor and Captain-General of Madeira. To
this the editor adds — ‘Na verdade, T. M. Hughes sG em 1845
publicou o seu poema The Ocean Flower', Does this mean that
the poem, or part of it, was already knowrt by the Conde de
Bonfim, but was only published much later?

on the other hand, José Auguste dos Santos Alves, in his
paper ‘«Degcobrimentos», Fendmeno de Opinifo e de Recorréncia
Historica na Imprensa Madeirense (1821-1850) "%, shows us Uthat
the theme adopted by Hughes was frequently discussed and
printed in the local press. From the given list of periodi-
cals available between the afore-mentioned dates, that of the
A Flor do Oceano (1836) stands out for the sake of its name.
Glohally, what they all expressed was that

No discurso “nec-expansionista” da imprensa da Madeira
estd subjacente uma idela de regeneracéc, de reencon-
tro da Naclo com o seu passade de gléria em confronto
com © seu carenciade presente, que exige umra mentali -
dade modernizante de acordo com o sécule oitocentista.
[...] ©s Descobrimentos fazem parte integrante da
iconografia nacional, integragéo do tempo colective e
do tempo do acontecimento, ac mesme tempo exploséo da
factualidade em ondas temporal-espaciais. A saga mari -
tima que tem inicio em 1415 & assim continuada e perio-
dicamente renovada, espécie de corvente subterrénea caom
picos de sensibilidade que tante podem sex & descober-
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ta da Madelira, como a congquista da India, a exXpPressdo
cultural na China e no Japdc ou as descobertas
terrestres dos Jesuitas.®

Still bhearing our poem in mind, the references I managed
to find in relation to it in lists of bhibliography, which sup-
posedly exist and were compiled to aid the scholar, contained
little help and alse some inaccuracies.

In Madeira — Invesltigagdo Bibliogrdfica, for example, after
the entry on Hughes’'s poam, one comes across the following
information: ‘Primeira parte. — Resenha histdrica e descriti-
va da Madelra. Segunda parte. — Poesia portuguesa ¢ inglesa e
versdo em inglés de alguns poemas portugueses’ .

The list of bibliography in appendix to ‘'Testemunhos de
Viajantes Ingleses sobre a Madeira' by Maria dos Remédios
Castelo Branco, gives some additional clues informing that
‘Escritor e jornalista, correspondente do Times na Peninsula,
casado com uma portuguesa, Hughes amou profundamente a terra de
sua mulher ... [e] visitou [a 1lhal pouco antes da sua morte,
ccorrida em 1848', but is somehow misleading when stating that
‘o poema € constituideo por dez cantos, formando, no seu con-
junto, a evocacdo histdrica e descrigdo da ilha da Madeira .

The truth is that Hughes shows that he is not the type of
tourist that comes along and gives a ready at hand explana-
tion for evervihing he sees withoulb going deeper into the mat-
ter. Many of his fellow citizens are criticised by Hughes him-
gelf for doing the like. He shows that he knows what he is
speaking about, and if by any chance he ignores historical
evidence in his narration, he clearly states that it is for
the sake of poetical achievement.

Despite heing English one feels that he is a learned man
as far as our history is concerned. He regrets that none of
our great heroes were remembered as they ought to be. There
was no statue to leook up to, apathy prevailed, and nothing
seaemed Lo awaken people’s lethargic minds.

One of the periodicals, ‘0 Patricta Funchalense’, in its
edition of August 4, 1821, remarked *Quaem te diria, & imortal
zarco, cuem te diria gue nas idades fulturas os Habitantes da

Madeira por erro e por ignordncia Haviam aborrecer ... agque-
les admirdveis arvoredos que com tanto prazer socubeste
regpeitar .... Tais s8o os efeilbos da rusticidade e da escas-

sa educacdo! !t

Adolfo Faria de Castro, here, in Funchal, on June 10, 1828,
did hisg best to revive the dving ambers of our glorious past
when delivering his conference on ‘Camdes e a Lpopela
Nacional’. On that occasion he stated:

Vivemos em decadéncia?

Pois bemn, ressurjamos.

Que das cinzas dum glorioso passado, que Camdes
enalteceu na sua Epopela, passado ja desfeito e quasi
reduzido & expressdo mais simples, nos levantemos todos
nos, transmudados em Fénix, & maneira da lenda antiga.”

Hughes had, however, already pointed outb the problem in
1845, In all areas, as well ag that of literature there was,
he asserted, ‘abundant ability in the country, but politics
and political intrigue absork it all; I only wish T could
inspire the youth of Portugal with a desire to produce a li-
ving literature worthy of their language’*, Fortunately for
us, such works did appear!

Though praising our chivalrous history with its heroes, and
the eminent figures of our literary scenario — Cambes, Nicolau
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tuis, Filinto Elizic, Bocage, Almeida Garret, Alexandre
Herculano, to name but a few, he does not restrain from cri-
ticising. In relation to Madeira, albeit considering that ‘the
most authentic works in existence, with reference to [it], are
the Insulana of Manoel Thowmas, the Histdria Insulana of the
Jesuit Cordeyre, and the Décadas of Barros’®, he has objec-
tions Lo make.

The Insulana could be generally relied on, bub its weak-
ness, though an ambitious imitation of the Lusiadas, stands
out due to successive sundry mythological and c¢lassical allu-
sions. Regarded by Madelrans as a work of unparalleled genius,
its fame would probably never go beyend the shores of the
island. The Zargueida, another modern poem, was lLikewise poor
for it was a wmere ‘réchauffee’ of the former.

After this slight digression, let us concenbtrate our atten-
tion on our poam once more. Again at. sea, Canto I1 takes us
along the island’s Cytherean coast from Cabo Girdo to Machico,
where a chapel is spotted. Tts sight immediately evokes the
legend of Machin and Anna d'Arfet.

Much has been said about these figures and it would be
pointless to refute their existence or Lo survey all the
interpretations and opinions put forward in regard to this
subject®. Hughes, curicusly the first and only Englishman, as
far as T know, to narrate this episode, actually stated that
eity for rudely disturbing a wpleasing fic-

for poetical purpos :

‘there was no nece
cion'®, which wa
ting legend amongst the few interesting fables to Iaa dis-
cussed.

David Pinto Correia, in his paper ‘Da Histdria & Literatura
— Ainda o Descobrimente da Madeira’, considers that when dis-
cussing tales of this nature, one should distinguish the his-
torical elements - which he calls ‘conjunto fulcral’ — from those
that are of a more literary nature — the ‘conjunto envolvente’ .

mn spite of being familiar with the various existing ver-
sions of the legend, Hughes did try to gather material for the
‘conjunte fulcral’, He wvisited Machico for tin days  in
search of evidence, but the only thing he managed to see was
a little piece of wood found in the begimning of the century
by a Mr. Page, who insisted that it belonged to Machin’s cross.
as for the names of Machin and Anna d'Arfet, they were both
good English names in their time, that is to say, during the
reign of Edward 111. The name Machin was still common in parts
of Northamptonehire, and an eminent English singer in Hughes's
days proudly bore the name.

ns far as the second element is concerned, it is certain
that the ‘conjunto envolvente’ brings about doubled difficul-
ries for ‘o produtor artistico enfrenta a dupla tarefa: con-
sequir a sua originalidade e, aoc mesme tempo, obrigar-se a uma
obediéncia ao que tem de ser dito’®.

Using the Insulana, Orlandc Furioso, and Camdes as sources,
Hughes gave the legend that little extra colouring of the
imagination which gives it a life of its own. The ballad form,
convaying considerable intensity and immediacy to the narra-
tive, greatly enphances its sentiment and mystery.

Toys in the hands of fate, Machin and Anna leave BEngland
on a vessel with a crew, but with love as their only pilet.
Devoted to each other like Herc and Leander, they stoically
face a seven day storm which echoes some of the passages in
Coleridge’s ‘The Rime of the Ancient Mariner’. After much dis-
tress and hardship, Mount Atlas eventually towers above their
bark, both barring their passage and offering the couple a
much desired cove of scolid ground for shelter.

the only inte

i
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Another storm arises, however, and tears their ship and its
crew away to the shores cof the African coast, but they only
realise this on the third day when calm and visibility are
restored. It 1s interesting to note that Hughes recurrently
uses the numbers three and seven throughout the poem. The
reader 1s, thus, insistently reminded of their symbolism.
Realising that their ship is gone and that there is no possi-
ble escape, Anna gives herself in marriage to Machin, becomes
mite, pines away, and dies.

So gently passed her soul away

That Rebert could not yet helieve
His kisses woke of life no ray,

Until her bosom ceased te heave;
Then loud arose his frantic wail,

and hushed each warbler on the tree,
And all the echos of the vale

Gave Dback his agony.?

Sore-hearted and feeling responsible for Amna’s death,
Machin felt he could not outlive his adored. Carrving her
corpse to a neighbouring cave, he lay her there and smote his
‘vouthful manhcod’s pride with his sword’?®,

There Zargo found their bones, together with the message of
the smitten lover. In compliance to it ‘from Machin (hel named
the wvalley round,/and raized a chapel there’*. WwWith this
chapel, the circular structure of Canto IT is completed and so
is vyet another wversion of the legend. A version which I
believe, if translated, would surely join all the others writ-
ten by Portuguese authors,

Maria Clara Pereira da Costa states, ‘na medida em cque a
sua historicidade f{da lendal foil tomando corpo, igualmente
comegou  a tornar-se um fendmeno social que ultrapassou a
erudicio dos intelectuails e passou a Tazer parte deo substra-
to cultural madeirense’®. Were it known to the Madeirans it
would certainly have its place there. Within a mythical frame-
work, the legend, as Vitorino Magalhdes Godinho noted, ‘liga-
se & busca da ilha do Amor e da Morte, e & puniclc que segue
a profanacidc do que esta vedado’®.

Bringing the looming figure of the island in Canto I back
to our ninds, Canto IIT opens similarly with

Oh, Navigator Henry, Prosperc grandg!
I see thy stately form o'er Ocean rise,
A globe beneath thy feet, a chart in hand,
And bright Discovery sparkling from thine eyes.

Patron of sailors, planter of the Rood,
Thy fine device—on Princely shield how rare!
Shewed “all thy talent lay in doing good;”
Methinks I trace thy English mother there.®

Alkeit praising the Portuguese, Hughes’'s national pride is
also evident here. Henry’'s English mother, Dom John‘s Queen,
Philippa, was the grand-daughter of Edward III, at whose court
she was reared. This ‘pride’ is also vigible in other
instances, for example when Hughes claims that ‘England alone
can rival the by-gone dseds of Portugal’®, and when, during
the Napoleonic wars, ‘we held the Island as a British garri-
son in 1809, under Lord Beresford, [we] ceded it again to
Portugal, greatly improved in condition, the following vyear’ ™.
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But, resuning gure of Henry, it was he who made uni-

hment  of  the
Portuguese discoveries. I is nis open-mindedness too which
enables our navigators to reach Indla, not without first ha-
ving passed, ag ‘sweetb Camoens’ sang,

versal Thistory possible with the accomplis

... & grande ilha da Madelra,

oue do muito arveredo assi se chama;
Das que nods povoamcs a primelra,
Mais célebre j
ser do mundo a derradeira,

sor nome gue por Lama.

o

avantaian guantas Vérnus ana;

sendo Sua, Se eSgUecera

De Cipro, Gnido, Pafos ¢ CL

reaching India was, with the Portuguese andt according to the

soet, a Cpeaceful, doyous, free’ process. Quite d Mt Was
: 3O ¥

aye, I contras

Alexander’s means of geltting th
rendered possible with the she

st, his was anly

For the Portuguese, the real hegimuing ls the congue

Ceuta in 1415, This is rhe decisive step for oux A Llantic

Cian® . Personally invelved in these bat 5, Tor

who ‘por dar o Relno Paz amava a cuerra’™, Zargo and his

le

Ty Justifying a fe

ol -

+ had become famous in the

I

5 i Andaliucia

of naval art:

iliar prove

Bl Zargo los cafiones que trahila,

Affrentavan al Mar guande enojado,

solas

Pues mostravan con sus paelotas

2

Seren was hravos que o las olas.

During one of these expeditions, Zargo caplures Jodo

drmmores, a pilot of Castile, who tells Henry the story of

Machin, whiclh he had learned from a aurviving imprisoned mem-

hor of Machin's former crew. With the Jking’ permission, and

guite detennined to explore the Atlantic, Henvy make:
Captain of the expedition which would endeavour to find such
ibed by Amox
Though Hughes follows Barroes’

AT

an island as desaor

i

arymed

when saying that thr

ips set oulb on the mission, we know that in the first exp L -

tion only one ‘harca’ came, and in the second ‘um navio de arma-
da, e un barinel ¥ . Hughes does mention that he chose the ver-
gion in which Tristdce accampani
because of ‘its affording room for some contrast of character .

2 Zargo on the First expedition

ww bhe story

mring the jeowrney, a ‘trovador’ tells the ox
of ‘The Reys of Coimbra’, a hallad in which we learn how D.
sancho and Rosalinda (a poetic name chosen by the poet f
Queen Dona Mécia) are usurped of thelr throne by Alonzo. The
siege of Coimbra and the worthy Iehaviour of 0ld Fr
taking the key of the city to the alrveady dead king in Toledo,
are swiftly and patriotically unvelled.

Already two weeks al sea, faring into the unknow, with the
intellectual background of the AIVih Century cicaked around
their minds, %argo and his men run into ‘a cloud of densest
vapour, of a ‘sulphureocus and mephitic’ sort, & rsmoke/Vonited
from the yawning gulf of Helll’ which blotted out the sun.
There, to receive them, the Tartarus chasm!

The sailors were terrified. But one must bear in mind that
they were challenging divine intervention and seeking to cope
with the hitherto untameable savagery of the unknown ocean. As
D. W. Waters acknowledges, we must

S

eitas, in
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appreciate acutely two things about these men, flrst,
their spiritual and physical courage their, in a word,
bravery and, secondly, for it arises from this, theix
intellectual daring, for they were not merely chal-
lenging intellectually the wisdom of the Ancients, they
were defying it knowingly with their bodies and minds
— at the risk of losing their lives.”

A1l these circumstances are borne in mind by the poet for
the benefit of the topic of excess®. Camdes had already used
it in his Lusiadas: “Wistes  que, com grandissima
ousadia, /Foram j& cometer o Céu supremo;/Vistes aguela insana
fantasia/De tentarem ¢ mar com vela e remo’'*®.

with his men on the verge of mutiny, Zargo has to gpeak Lo
the heart of his crew to prevent it. Under the protection of
the Virgin and St. Francis the Ave Maris Stella scon rises in
powerful hymn amidst the stormiest billows. aAnd then, yes,
then appears the blessed Isle! They round Point Lorenzo and
realize that the wvapours, 'The Hell-born smoke that so
appalled their view’ were merely ‘exhalations from the Serra
poured’ .

Cantos IV and V unveil the island to the eyes of the dis-
coverers. Tristan observes that the rocks and growth seem to
protect this Eden from ‘Satan’s lance’. They dare fate, land,
and are imnediately overwhelmed with the scenery —

A Paradise indeed! The gavdens fair
Of the Hesperides were here surpassed;
Of Cyrus and Semiramis, Whate'er
Romance or History tells outviewed at last.®

On this occasion, the gods wexre not as generous as they
would be to Cama and his men. Though very much like an idyl-
lic island for lovers, Zargo and his men had to settle for
less.

and Zargo and his comnrades radiant brows
With madresilva and with laurel crowned;
and mindful of Donzells and plighted vows,
With love-wrought silken vests their bosoms bound.

and many an hour through the sweet sylvan scene
They roved romantic musing on thelr love,
Fresh garlands culling from the virgin green,
And gazing oft where towered new tress above.®

Afrer much toing and froing along the Southern coast of the
island, ‘calm, high sculed Zarge found that it was good, /But
rasher Tristan swore ‘twas Paradise!’* In fact, both agreed
that it was a perfect place in which to settle.

and so it followed that the island was dedicated to the
Order of Christ by Dom John I, and egually divided between
Zargo and Tristio. The latter was alloted with the Zastern and
Northern parts and made Captain Donatdric of Machico, whilst
the former was made Captain Donatdrio of Funchal and given the
southern and Western part of the island.

The epigode of the three French ships with Huguenots, who land
in Praia Formosa in 1566 to attack, plunder and kill, is unfol-
ded in Canto VI. The tale does nobt, however, follow its factual
course. They actually ransacked the city of Funchal for ten days
and left, with vet another two vessels they stole in ordexr to
take all they had robbed, before help arrived from Lisbon.®
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Hughes, notwithstanding and still in obedience to the topic
of excess, alters figures. The number of days during which
Punchal was at the pirates’ mercy is made to be fifteen. The -
ber of the dead is doubled and, though pralsing the resisting

Figure of Da CAmara, the poet makes it pos ble for three of Dom
Sehastian's ships to arrive and chase the French in relre
Far as Ponta do Sol where, at nightfall, they manage Lo escape.
The bravery of the settlers’ descendants was kept high for
& large peried of time. Both Zargo’s son, Joanmne Gong lves da
Camara, and his grandson, Simdo Gongalves da Cémara, mal
vhe tradition of Zargo's exploits against the mooxs.
The Lusitan's star, however, was doomed to grow pale. And

ntain

so it does. With the ballad ‘Dom Sebastian’, in which hisg

defeat ar Alcdz auivir in August 1578 is narrated, arrives
that  ili-cmened hour, the effects of which wil .
polgnantiy fe in 1580 and for the next six decadss Lo cone
under the $panish occcupation,

Dom Sebastian’s Cdrunkenness for power’ had the most con-
ypbible conseguences for the greatest of Tuszitania’'s sons.
rv was in store for Pacheco, Albuguergue, Co

1 be  mo:

t

yo, and, of

soo de

Co e, Cam®es. The latter, in a letter to D, Fran
Almeida, laments — ‘enfim, acabarei a vida e verdo Lodos qgue
fui tam afeigoado a minha cque nao me content de
morrer nela, mas com ela’f.

Hughes  s0ill hes

handred  ve

Almost thr ,
cxclamation ‘Este ¢ um dia de Dom Sebastido’, and
that the delirious hope that Sebastian will reappear is nob
vel even near to being totally extinguished. ¥

The negative effects of Philip ¥l's OCCUPRALLON ware movre

~a under the rule of the Spanish Governor

acutely felt in Made
Herrera. One should think that after the Glorious Revolution
of 1640 things would improve. The truth is they did not, the

testifies, that

reazon being, as Haghes

successive Lisbon governments have for many years past
created this fine island with neglect, and one of the
that by wiiich

sterile dig-

st delusive measures ever practised was

status was raised from a Colony to th
nity of & Province of the Kingdom. The consequence is
that it has neither colonial advantages nor s it
of the realm.®

treated as an integral par

de Castya,

The whole of Cante VIII is dedicated to Inés
Hughes gives 1t a cowpletely new tripartite configuration -
The Murder, The Revenge, and The Atonement. It is an espisode
which should be thoroughly locked into, for no Portugue
author had given it similar treatment. Both in  Camdes
Tusfadas and in Anténic Ferreira’s Castro there are referenc
ko the revengs and atonement, but not their actual minute
description. Hughes achleves, at times, overvwhelming dramatic
intensity in the course of this episode. He writes lovingly of
nés and presents Pedro’s ungovernable wrath very mach in the
nature of aAchilles’s.

orher ballads of a less haughty nature abound in the poem.
gome have to do with ordinary life in the island, as is the
case of the 'Song of the Grape-Gatherers’ and ‘The Vine 1s a
Sociable Plant’. hAnother, ‘The Sugar Loaves’, justifies the
existence of these loaves on the arms of the city of Funchal.
The historical ballad ‘The Eye of Camcens’, on the other hand,
rells us how Camdes lost his eye in order to save his father's
1ife. This came to pass during a battle against the moors which
would prove his valour and earn him his knighthood. Yet other
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ballads deal with tales told and reteold like that of ‘The
Beautiful Nun’' Clementina, ‘The Song of the Pastora’ or even
“Werissimo’s Beacon'.

Fven though Hughes says the latter had Dbeen versified by
an isiand poet, I have not managed to confirm its authenti-
city for no one I speak to, whether historian or anthropolo-
gist, seems to have heard of it.

It is the tale of yet another heart sore pair made to sul-
fer by that which Camdes so gracefully termed as ‘Tu, s tu,
purc amor, com forga crua, /Que os coragtes humanes tanto obri-
ga'®, She, the lovely Beatriz, daughter of a wealthy ‘Senhor’,
falls in Love with Verissimo, much beneath her socially. In
fury, her father locks her in a tower in Santa Cruz, and
vVerissimo raises a hermitage in Point 8. Lourencgo. There,
every might, he lights a beacon she can see and so keeps her
company and kindles her love for years. Unlike the fomer
tragedies, this story has a happy ending for Beatriz’'s father
eventually dies, she marries Verissimo and he is made ‘Senhor’
of all her father’s property.

However surprising it may seemn, it is only in Canto IX that

poet encounters his muse. After having gone Fastward all
way along the Northern coast from S. Vicente, he evenbu-
ally reaches and climbs the penha d‘Aguia. Desolat

poet  remarks Chat this promontory is all that is
Tristdc’s he
of he hig Captalncy reve
remnant was ruthlessly cut up during the Spanish occupation.
A sole rock now represented a man in time so great.®
Meditalbing on these passings on, it ig in his elegiac lal-
1ad ‘Call to the Heart-Weary’ that the poet shares his melan-
choly with his muse. Metamorphosed into the rocky wall itself,
she gives her ‘tresses to the wind, /Dishevelled, wild, aus-
Cere’. With ecstasy on fire, the poet soon realises that the
lyre of ‘gay and festive tone' 1s for others. what might have
seemed 5o in the poem was but a ‘transient dream’. To us he

citage, What a Falling off there was! In auli

-ed to the Crown in 1540, and i

ordains
Dare not to touch my sacred lyre,
with hand profanely rude,
Yo who partake not the delights
wWhich dwell in solitude.®
One carmot ignore the fact that the poet is already 111, He

makes no effort teo hide 1t towards the end of the poeam. All his
philosophising, on the binaries of life, on good and evil, on
great men misunderstood by sociely because ahead of thelr time,
on the craving of some for gold and power, gradually increases
in bone fram Canto IV onwards. In Canto X he openly adunits that

There is a joy which ev’'n

The struggling soul can scar on purer Wing

itself The World.®

Though an isiand fit for the Cods, and equally fit for the
convalescent invalids, Hughes knew that Madeira could do nothing
sar in the last stanza.

for him, and this is perfectly <l

mut I, whom God hath summoned, hers 17 the core
Feel 1ife ebb gently ere first manhcod £

Aand walk deep musing on the solemn shore
That girds the Ocean of Eterpity.®
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The wvery same shores that Jiulled those who arvived in
greatness and blessed those who departed for the sake of great
deeds, are still, our shores, always and forever the reposi-
tory of the island’s own memory.

Tt is José Anténio Monteire Teixelra who best characte-
rises the author and his work. The French Consul at unchal

when Hughes was here, Teixelra is, curiously enough, Cong
dered by him as ‘the only genuine poet ever produced by the
island’'® . In a sonnet addressed to Hughes on May 16, 1845,
Teixeira unavailingly wishes the poet long years, and in it
, & piving

¢ expresses the just value of The Ocean Flot
; which recreate and invig

e

ale our

t of Pheacian Lre

che Ea e

collective memory.

Sonnet

Das aves desta Insula a harmwonia,

Dos seus montes o guadro, o odor fragrante,

De Arna e Machim a histdria tao tocante,

Akt tanto int‘r incognito jazial
Cheio de éxt
Ergues-te, cual Apollc radi
F oexornas tudo em magico des
oue do Letd?

Do teuw

insélita energia,

antoe;
anlie,

as ageas desafia.

penharada,

ouvindo os meiges sons da tua lvra,
De um nobre orguiho exulta arrebatadal

Musa, em guen sacro ardor nas veias ¢lre
ra PFada,

LONYos amos a b 1, oue, de
Sabes tornar am oiro o que te inspiral®

¥
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